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In 2019, Indian artist Sumakshi Singh’s Mumbai exhibition, 33 Link Road, resonated
around the world. A to-scale reimagining of her grandparents’ Delhi home, with
every architectural detail carefully rendered in delicately embroidered white thread,
evoked nostalgia the way only memories of holidays spent with loved ones can. It also
brought into focus a present, persistent issue: dislocation. “The house was built soon
after the partition, when my grandparents migrated from Pakistan to India,” Singh
explains. “The weightless architecture of the thread structures, suspended in space,
mirrored the fragmentary nature of memory and the lingering presence of what has

been lost, dissolved or transformed.”

Afterlife, a reimagining of Singh's grandparents' Delhi home in thread and wire. Photo: Supplied Sumakshi Singh at her Gurgram studio. Portrait: Abhishek Singh Vidyarthy



Must Read: 17 Historic Buildings in India That Are a
Must-Visit

Threadwork is a recurring metaphor in this acclaimed Indian artist's work, which
explores space both physical (in terms of architecture and its historic importance) and
emotional, and connects imagination and perception with memory. The act of
embroidery resonates with the artist on a personal level. “I spent many summers
embroidering with my mother; thread found its way into my paintings in 2001,” she
says. “My mother was an accomplished embroiderer and a landscape artist who

created many incredible gardens.” After her mother died in 2013, Singh took to

tracing her letters and then embroidering them onto fabric; soon, she started
including embroidered flowers, which her mother had sometimes pressed flat in the
letters. Experimenting with various techniques, she found a way to embroider on
soluble fabric and then dissolved the background. Suddenly, her mother’s words leapt
out of a flat surface, creating a physical archive of personal memories that Singh
could interact with. “What I love about this technique is that the very support
structure that the thread uses to build itself into a form is finally let go, and the
embroidery, which was once a surface embellishment, becomes the armature that
holds itself.”
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Blue silk thread embroidery creates a blueprint impression of a carved stone column.



A special mention at this year’s Loewe Craft Prize, Singh’s recent work, Monument,

is an almost weightless lifesize recreation of a historic stone column from Delhi’s
Qutb Minar complex. Once part of a Jain temple, this column was later absorbed into
an Islamic site, where it remains today, becoming a silent witness to religious and
political shifts. “I had a vision of creating a shimmering structure, so I needed a
metallic thread of some kind,” the artist explains. Gold carried connotations of
incorruptibility that felt too fixed, and silver seemed too cold. “Copper drew me in
because of its warmth, and also because it oxidises over time, developing beautiful
blue and green patinas.” In Surat, Gujarat, Singh found artisans specialising in the
ancient craft of zari (gold thread embroidery), and after much trial and error, they

developed specially formulated nylon and polyester threads coated with pure copper.

On Time as Memory, 2024, Synthetic Zari, wire. Photo: Supplied

Monument, copper thread on water-soluble textile, a special mention at the 2025 Loewe Craft Prize.



The original column was built by men many centuries ago; it has been recreated in a
craft form predominantly associated with women, but this time executed by three
men - Birendranath Sarkar and Samarjeet and Bikas Burman, who have been part of
Singh’s Gurgaon home-studio for years. In this way, the work subverts traditional
gender-based roles in craft, where male output is seen as integral and lasting while
women’s is often considered fleeting and decorative. Here, once the embroidery is
complete and the fabric dissolved, what was formerly mere surface ornamentation

transforms into an essential framework.

“Whose voice lasts? What endures? Which narrative stays? These are the questions I
explore through my work,” explains Singh. “Re-rendering a dense stone structure
into a delicate, porous membrane upends conventional hierarchies - and, by
extension, our historical givens, urging us to reconsider what we accept as fixed,

enduring, or central to our collective narrative.” @sumakshisingh
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The design replicates the intricate stone carvings in embroidery. Photo: Supplied



