(M

UNID

EE

IN RESIDENCE 2009

ART PROJECTS FOR RESPONSIBLE
TRANSFORMATION OF SOCIETY

CITTADELLARTE - FONDAZIONE PISTOLETTO

rSumakshi

MEMORY THREADS

At Cittadellarte, | have been accumulating material for a
long-term project to be realized in 2010. Layered drawings
and 3 dimensional sketches in space, related to the textile
industry will be displayed along with a video.

What is real and how do we recognize it? What is con-
stant and unchanging?

Most of us have experienced losses and changes - in
our friends and family, finances and things we own
Some of us have experienced drastic cultural, political
and historic changes we formerly deemed impossible.
Sometimes, economies collapse. Our familiar environ-
ments become strange and beg a re-thinking on our
part. We start considering alternate ways of processing
these events, changes and more importantly begin to
pry open our fixed perceptions of reality.

I will be working with retired/ current employees from the
textile industry in Biella/ Trivero. Conducted as a series of

jects/ images/ stories that signify change to us.

The final installation will be the creation of a woven il-
lusion using these layered histories, done in a former/
current Textile factory. From the entrance viewers will
look at a space seemingly full of these “real”, three-di-
mensional objects from peoples’ pasts. This illusionary
space is designed, drawn and eventually woven by us
on top of portions of the found objects and architecture
(floor, walls, columns, steps etc.) of the chosen space.
Only from this one fixed Vantage point (the entrance)
these perceptual, historic objects obliterate the actual,
contemporary objects. From here the carefully calcu-
lated woven shapes, in various parts of the space align
to generate a believable image.

As the viewers walk in, the illusion shatters. Objects begin
to distort and break free into strange shapes stubbornly
fighting the architecture and retaining the angles of a now-
inaccurate perspective. Times start to clash and the knowl-
edge of what we are looking at doesn't match up to our
ever-changing perceptions. Viewers will watch themselves
in a live video projection, walking through and over the con-
crete seeming objects that are a part of the textile History,
challenging the boundaries of form, space and time.

This mediated, virtual view (where the image lines up)
becomes more graspable than the direct interaction with
the space as viewers see themselves at times complet-
ing and at other times disrupting this fixed, one-point
view of a cumulative history.

Special thanks to the Foundation Zenga for supporting
my project, particularly Anna e Laura Zegna, Matteo Fer-
rario, Matteo Loro and all the archivists in Casa Zegna.
Michaelangelo Pistoletto, Margarita Vazquez Ponte, Judith
Wielander, Linda Mercandino, Davide Barbi, Emanuele
Bottigella, Loris Bellan, Roberto Barrigozzi, several staff
members of Cittadellarte, and the UNIDEE residents for
their time sharing their stories, helping my research, taking
me to locations and clarifying my ideas.
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| FILI DELLA MEMORIA

A Cittadellarte ho accumulato materiale per un progetto a lungo termine che verra realizzato nel 2010. | disegni a strati e gl sc
nello spazio, riferiti allindustria tessile, saranno mostrati in un video.
Che cosa & reale e come lo riconosciamo? Che cos' costante e immutabile?

questi eventi, questi cambiamenti e, soprattutto, cominciamo ad aprire le nostre percezioni del
non, nellindustria tessile di Biella e di Trivero. Conducendo una serie di corsi e realizzando un'ins
oggetti, le immagini, le storie che significano un cambiamento per noi. Linstallazione finale reali
storie sovrapposte, in una fabbrica tessile in uso/disuso. Allentrata gli spettatori vedranno un

dimensionali del passato delle persone. Questo spazio delle illusioni & progettato, diseg
elementi architettonici (pavimento, muri, colonne, scale eccetera) dello spazio scelto. Solo dal
percettivi e storici, possono eliminare quelli reali e attuali. Da qui, le forr te e studiate con attef
spazio per creare un'immagine credibile. Quando lo spettatore entra, l'llusione si frantuma. Gli og
in strane figure che combattono caparbiamente contro lo spazio e conservano gli angoli di una
cominciano a scontrarsi e la conoscenza di cio che guardiamo non ¢ allaltezza delle
vedranno dentro una proiezione video, i diretta, mentre camminano tra e sopra
sile, per mettere in dubbio i limiti della forma, dello spazio e del tempo. Il punto
dellinterazione diretta con lo spazio, mentre gli spettatori vedono al

punto di vistz

rtuale (in cui l'immagine si allinea) c

Ferrario, Matteo Loro e tutti gli archivisti di Casa Zegna. Mi
Davide Barbi, Emanuele Bottigella, Loris Bellan, Roberto Barrigozzi e
il tempo che hanno preso per avermi aiutato a condividere e ricercare
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Pecl Ul they Bloom", 2008, Kashya Hildebrand gallery, Zurich. Layers of paper, painted and cut. “Peel tll they Bloom?, 2008, Galleria Kashya

febrand, Zurigo. Strati di carta,

Mapping the Studio", Sculpture Space, Utica, New Yor idoo
Forml mmasine 4ol brocesst o cesscismn o s ort 2008, Video st rom the process of creating anusion around me. *Mapping the Studia”, Sculpture Space, Uica, New York, 2008
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