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parrell HoDBris

Being with her is like
trying to keep up with

a whirlwind. Trying to
match her energy is like
corking a fizzy bottle of
uncorked champagne. And
stepping into her unigue
world is like being Alice in
Wonderland. But that's
Delhi-born, world-based
Sumakshi Singh, an artist
and educator who at the
voung age of 31 years, has
exhibited at some of the
world’s most elite galleries,
has taught at The School
of the Art Institute of
Chicago and lectured at
Oxford University, among
several other. For this issue
of ANDPERSAND, Singh
recreates two pages from
a 14th Century illuminated
manuscript book, where
she is the miniature
protagonist interacting




& can call you a visual artist, who creates an

alternative world for people to see. But can

you tell a person how to see it as a whole?
ust the oppositel | appreciate quirky vantage points challenging
now one should wew the world as a whaola®

the vary fonmula of
Qur braing are 5o quick 1o jurmp in with ‘this’ signifies this’. It's
a bit of an impovenzshed "one is o one” relationship, | often Ty
10 lock at something as it | were seeing it for the first time: to
zaa it without narming i, it | can. The world s loaded with visual
sirprises when conditoned ideas of “what | am seeing” are
pried apart

When did you find the artist in you?

VWhen | was two years old, | always said “artist”™ and then
“teacher” Now | feal so boningly predictable, | am both! For

a while | thought | would be an astrophysicist but the intuitive
mysteries of the right brain wan over the linear problem sohving

tendancias

Tell us about where you grew up and your early
impressions of life.

| grew up in nine states in India, my father had a transferable job
Then | lived in Chicago, France and Raly, | was always bringing
home a collection of things that | had seen along the way that my
poor mother would sportingly display on the mantelpiece. She st
reminds ma that it would take me over an hour to walk the block

nome in Hyderabad, since | had to examine ever

Wiy (S0me remnants of squirrel genes from a past lifell |
of my waork invelves micro-interventions that | « e i
architactural surfaces

As an established artist, you are known for your
perceptual installations and interactive work. VWhat
influences you and how should viewers view your
artwork?
Line day, | was sitt ng and locking at a
realised that in order for me 10 see that stool exactly |k
would have to be drawn on the calumn behind l'u’l- |
away and the floor in between It's weird hiow -;u.r | -
500N after that my grandfather ki
the space that he oCCupled, | wa
uncanny. | was asking miyseif:
Iifetirme collecting objects, byl

YOUFS N & way that outlives

seemed to o i

5 t.::; ,: T:ing:l rnefanmg I'had to FENEgotate my rel

by Wasd. t: Place where | could hold onto a fealir

ool N the world of Photographs: they seamed n
Gible than my direct experience of the Space

| wanted 1o ECTaate this aw 3

mapped the illys

SO0 N iy stud

died and walking thre
8 filled with & sense of 1t
what does it mean 1o spend
ding a home. making a spa
You? All the familiar objects the




at Oxford University, London.

| u lectured -
Recently yo vary prestigious

What was the topic? Thisis a
honour for some one s0 young

While most artists use their environment as a
background, in your work, the background is a part
of the art on display. How does an environment
influence your work?
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What are you working on next?
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You need to know

Simgh is an artist and educator
who has taught for many

vears at the School of the Art
Institute, Chicago, and lectured
at QxFord University, Columbia
University and The Chicago
Hurnanities Festival, among other
museums and colleges. She has
mentored residencies for the
Wictoria and Albert Museum,
TheWhyMNotPlace, Delhs and was 2
visiting artist adwisos

at KHCS Delr

Her installations, paintings,
drawings and sculptures nave
been presented in exhibitions

i ndia, China, USA and Europe
Recent venues include Museurn
of Contemporary Art, Lyon
France, Mattress Factory
Museum of Contempaorary &rt,
Fittsburgh and Museum oF
ontemporary Art, Chicago, She
was awarded a Zegna Grant in
2009, an lllinois Arts

Council award in 2007 and
Fichard H Drighaus Foundation
Aaard in 2005

She was a finalist for the
Filksakademie in 2006. Singh
received an MFA from the SChodl
of the Art Institute of Chicago
[SAICT and a BFA From Mahara)a

Sayaling University, Baroda

She lowes: Swami Krivananda,
meditation, hiking, swimming, the
humility of early Eichard Tuttle,
the guiet quality of James Turrell
the disruption of positive;
negative space (n Eachel
Whiteread's Water Towers

and the simphicity of Toba
kEhedoori's drawings of
architecture. | really enjoy

Dilafur Eliasson's sensibility

and Simon Starling's incredible
Conesivangct oF action/ procass/
concept to product.”

At home, she enjoys Sheeba
Chacchi’s rigour, Shilpa Gupta’s
simple works — blessed
bandwidth and a 100 hand drawn
maps of India, Jitish Kallat's
insightful pocket series, Vivan
Sundaram's versatility and

Kiran Subbaiah’s humour.

5ingh is represented
by Religare Art.
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Making of the

i) THE BLANK CAMNWVAS STUCK ON THE WALLS OF SINGH"S STULNG AT WHTMOTPLACE, SAKET. 21 SINGH WITH SOME HELFR WORKS ik THE

E ART
|H5m_|_.i‘m" SEEM THEOLGH A SCALFD BOWHN DFRAWINMG OF THE INSTALLATION OMN GLASS . 3 BURKIBG THE M DMIGHT OIL TS FILL COLOURS

4) IM THE PREVIOUS IMAGE, THE THROME LOOKS INTACT, WHEREAS M THIS. THE ACTUAL PLACEMENT COMES THOUGH THAT'S SINGH 'S MAGKS
B} AN IMAGE FROM AN ANGLE WHERE SINGH DOESN'T MERGE WITH THE INSTALLATION AND THE 3D ILLUSION FALLS APART, &) AND IMAGE
FROM THE FPERFECT ANGLE THAT LETS LS SEE SINGH AS A PART OF THE INSTALLATION, THE INSTALLATMIM 15 MW COMPLETEI
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