Cregtve Ais Warkshop
Sumakshi Singh's “in the shadows of Pink" (2003), i
ﬁmhrnwﬁ"dﬂ at Creative Arts Warkshop. i

Yes, the walls are alive.

No, you’re not
hallucinating.

By Judy Birks
NEW HAVEN — To the casual viewer, as well as to
the astule art-critic, a ce into the street-level

windows at the Hilles " of the Creative Arts
Workshop on Audubon Street might seem to confinm
the notion that there is no exhibit on view there,
That's because the presentation is almost invisible
fers is a great
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CAW: Yes, the walls are alive. Ceiling, too.
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the anonymous scars on
walls that have served as
backdrops for other cultur-
al experiences, Singh cre-
ales a dialogue between the
old and the new, the living
and the inanimate, the
intentional and the acci-
dental, the imaginary and
the real, the language of
nature and the language of
art. She comments on their

migration into each other’s
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domain, where they assert  Sumakshi Singh’s aluminum and polymer clay “Reflections” (2002)

themselves as mutual
sources of creativity.

Singh’s inquisitiveness and her desire
to explore all sorts of possibilities results
in an interesting installation deserving
of the effort that is necessary to fully
appreciate it.

Paintings by Joseph Woolridge, the

‘other winner of the 2003 exhibition, are

on view in the second-floor gallery
space. : :
Woolridge is
totally different
from Singh in
IEYOU GO all aspects of

aesthetic and

Show: "Sumakshi ‘medium except
ﬁﬁh & Joseph Wool- one: Both seem
: ta be consider-
::'Em' ErEEEt'D”E Arts ing issues of
M':" utumlmwét s containment
M ' and liberation.
i Woolridge's
:ﬂrﬁlmé'::’gmh F:.Tgﬂ presentation is
p'm' STE somewhat
m: Frea uneven; I.I.'I.E'
Info: (203) 562-4927 ~ Chair pieces
A e achieve the
MOost SUCCess.
In each of

these canvases, chairs — singly or in
groups — become stand-ins for, one
might guess, a human counterpart,
They are cast in odd and precarious
relationships to each other, incongruous
juxtapositions and alignments that sug-

gest the uneasy complications of life.

They are variously shattered, wedded,
on the road to calamity, ready for
inevitable collapse, possessed of a
momentary balance, drifting, suspended,
passive, explosive, shifting perspective,
fading into undifferentiated spaces. The
extreme verticality of many of the can-
vases tends to compress the space, per-
haps to heighten the intended emaotional
impact.
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Judy Birke of New Haven (s a free-lance
writer and art consultant.
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