A new show explores

the creative process
behind making art,

says Georgina Maddox.

Artists are usually iercely protec-
tive of their studio space and are
deeply private about thair creatne
process. S0 even il vou watch
slightly shaky footage of them at
wilrks, yow Rndw thatl you hnes got

o peek at something exclusive.

Walk into the compact, white-
walled Exhibit 320 at Lado Sarai
this forinight to not onlyview art
but alsothe creativi process
behind it. At Artchiving all art-
works are accompanied with LCD
sereens displaying the documen-
tation of each artist's work, The
how is curated by Ranjita Chaney
Menezes and featunes Gigi Scana,
Mandan Ghiyva, Sonla Mehra Ching-
la, Sumakshi Singh and Sumng D,

We got a glimpse of the bearded
and bespectacled Sunoj D potter
Ing argund his studio, Sifting sand,
crushing glass, melting molasses
and creating his sculptunes, The
columnarworks ane pricklywith
|agged glasson the sterface bt
also attractive, because they are
bathed in golden paint dust.

“I try tolook atthe space
betwean two 0ppoSing Sides,
‘placing them in the contexts of
time and space —the ral and the
unreal, the living and the dying,
ond side and the other—to refiect
my understanding of the internal
conflicts,” said Sund.

Sumakshi Singh sharad with
us her process of creating artin
architectural seitings. | create

micro-intarventlions in anchitectus-

al spaces, accompaniad by minis:
cule scars and amglitied laws,
that convert the sterile surfaces
of a white culbe gallery inlo Saturat
ed membranes that resist efficien-
cyinviewing,” she said, *Decoding
and digesting it becomeas impos-:
sible todecige what the ariwork
stands for and doasn™.”

Whasn you walk into the room
covered in shvers of green paper
sculptures and a fewcolouriul
proinusions, you gat 8 sense of
what the artistis 1alking about,
This work k5 more mindmal than her
usuad installalon drawings, winich
are hegvily detailed and boaves
much to the imasinaton,

Another artist whose work
stands out in an assemblage of
paop and vintage Imagery s Man-
dan Ghiva's phota installation.

His workl, presentad in wooden
bomies with glass fronls, comvey a
sense of wit and irreverance. For
instance, animage of ancient
Buddiea heads found in archaeo-
iogical digs ane cowmered infunky

e ol

stickers with marketing jargon
that proclaim: “sale”, “discount”,
“lirnited stock”, and 5o on. Another
image is an old studio portrad
of two women sitling on chairs
coveredwith thick poppish text
that declares, *lamaworkofan”,
A portrait of 8 young man rovalhy
dressed is covered in lext that
declares, “AC/DC is not for me”.
You can't help suppressing
a smile when you go past these
wiorks, But the artist"s axplana-
ticn §5 S@rious in contrast tothe
impression it first creates. “The
images wsed for this work ane rem-
nants of my artistic process,” said
Ghiya, “skelches, studles, frag-
ments or reference images, which
did not translate bevond adoming
i s0l-boands in my studio, So
ineffect, the work is perhaps a
fragmented representation of
my mindscaps - an assortment
of tangibles and intangibles that
have Impacted my an practice.”
The other two artists. Gigi
Scaria and Sonia Mehra Chawla,

share their procass of archiving
images and both of them present
rather painterly images. Scana’s
paintings capture rolis of paper,
some with images, and somea
blank. “An artist's archive can be
an archive of unfinished ideas,
untodd stories and layers of blank
rolis of empliness,” sakd Scarla.
It can also be overshadowed by
the unknown future amnd the ever-
existing present protected by the
clutches of mamorias.”

Chawla's “Biormosphic City ",
part of the show, captures fulur-
istic landscapeson canvas, ILis
an ongoing project that provides
visipnary images of a fuluristic,
self-sustained mega city. the
images tay with the challenges
ol enargy management, natura,
architectura, agriculture. urban
spaces and the quadity of lile,
The progect is funded by the gal-
lery oowrver Rasika Kajaria and it
extends beyond this particulas
exhibilion, *\We donol have an
archive of contemporany art,
ewin though we now hawve mora
records of ancient and tracditional
art praclices,” said Kajaria. “Itis
important Lo create archives of
contemporary art bacause My
people ang resistant Lo recording
the process of younger artists.
However, it provides us with mate-
rigl s0we can tracae thair trajactony
and documsent thidr growdh,”
the art doesn’'t eaplain itself, don
the headphone and walch how il
comes talife.

Artchiving is ongolng at
Exhibit 320. See Exhinitions

in Art listings.
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